NOTES                        4.3.
dialogue, and which with its riotous character and
traditional appeal would be very popular with an
Elizabethan audience. We have arranged the scene
accordingly, placing it 'before the. cave of the exiled
Duke/ since the words 'present him to the duke" and
*sing him home' suggest such a venue. No trace of the
deer, of course, except the horns and hide would appear
on the stage.
7. Amiens. F. heads this * Lord* Rowe reads * For/
(=forester) and many mod. edd* follow him.
8-9. no matter...noise enough Amiens would be a
trained singer but the chorus was composed of ordinary
players. Thus Shakespeare apologises for their vocal
deficiencies.
10-19. The Song, As the arrangement of this song
has been much debated by editors, it will be well to
give the F. text exactly,
Muficke, Song1.
What fhall he haue that kild the Deare?
His Leather skin, and homes to weare:
Then fing him home, the reft fhall beare this burthenj
Take thou no fcorne to weare the home,
It was a creft ere thou waft borne,
Thy fathers father wore it,
And thy father bore it,
The home, the home, the lufty home,
Is not a thing to laugh to fcorne.
The main difficulty lies in the third line. Since the time
of Theobald most have agreed that the words *the rest
shall beare this burthen* form a S.D., and that 'Then
sing him home* is the * burthen* which *the rest* are
to 'bear/ A few, however, viz. Knight^ Collier, Grant
White, Dyce and Hudson, consider that the line hangs
together and was intended to be taken as a single S.D.
Our own reading involves no tampering with the F. text
beyond the carry-over of the two last words of the line,